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Jlejan TOPTMEBCKU

IMPUJIOI' KOH JATUPAIBETO HA
BUHHUYKUTE TEPAKOTH

Kiryann 300poBu: Bunuuku mepakomu, mepakomuu uxouu, Bunuuxko Kane, doyna anmu-
Ka, OOYHOAHMUYKO 800PYICYBAIbE, C8eMU BOUHU, UKoHozpaguja, Byzapu, Crosenu.

Amnctpakt: Hako ce omxpuenu nped noseke 00 mpu
OdeyeHuu, GUHUYKUmMe MepaKkomu ce yume He ce npe-
YU3HO OQamupanu, na ce 6KIONEHU 60 WUPOK 8pe-
Mmencku nepuod o0 IV-IX eek. Ilpexy ananuza na
UKOHOSpAGhCKUMe Kapaxmepucmuky U XpOoHOIOW-
KU 4yBCMEUMeNHUme eiemMenmu Ha Hug, Kako u co
ananozcuume wWmo 2u 0aeaam UCmopucKume u3eopu,
8peMemo Ha HUBHOMO C030A8albe € HAJKOPEKMHO
da 2o onpedenume 6o VI gex, dodexa nouemrkom Ha
VIII eex bu moocen 0a bude nepuodom Ha HUBHOMO
VHUIMYBAIbeE.

[lomMuHaa Tpu IELEHUU OTKAKO MPBUTE TEPAKOTU OJ
Bunuukoro Kase 6ea oTkpreHH 0f1 cTpaHa Ha JIOKaJI-
uute xutenn'. Co UCKOMyBamara IITo 3aloyHaa BO
nmanegrara 1985, u kou co IPEKUHU Tpaar 10 JeHeC,
ce MOKaXka JIeKa YTBpAyBameTo kaj Bununa ru kpue
MOKeOH HajeHUTMaTHYHUTE apTedakTH of OalkaH-
CKOTO XPUCTHjaHCTBO. be3 BUCTHHCKM mapajenu co
OKOJIHUTE PErHOHH, TCPAKOTHUTE peijedu IITO Y-
CTpHUpaar CJIOKEHH TEMH OJ] XPHUCTHjaHCKaTa JIOTMa,
Ce yIITe MPeTCTaByBaaT 3ararka INTO 4YeKa aa Ounie
paspemieHa. Kora ce HampaBeHH, Koja € HUBHara
¢yHKIIMja, 301TO U KOra Omiie QpiieHH Kako IIyT
30IUTO ce jaByBaar camo Ha Kaiero, ce mpamama
LITO CE YUITE HE CE OJJTOBOPEHH CO CUTYPHOCT.

Bo Bpcka co HUBHOTO JaTHpame ce M3HECEHU pas-
JUYHU TPETNIOCTaBKH, Ma CIOpE] HCTPaKyBauuTe,
THEe OM MOXKeJie Aa OMIar co3naieHH BO IINUPOK Bpe-
MeHcku uHTepBai, ox IV - IX Bek’. Mako Ha Tepa-

' Z. Beldedovski - C. Krstevski, Rekognosciranje na
podrucju opstine Makedonska Vinica, Arheoloski pregled
20, Beograd 1979, 153-159.

2 3a parupamero ox IV-VI B., ci. K. banabanos, Bunuu-
ko Kane, ooynopumcko ymepoeno kane, ApPXEOIONIKA
mpernen 26, Jbyospana 1986, 153; X. Menocku, Kepa-
Muukume uxonu 00 Bunuuxo Kane, ’Xusa Antuka 9, Cko-
mje 1991, 179-186; 3a V-VI Bek, cm. 1. KpcreBcku — 3.
Bennenoscku, Pexocnocyuparwe u Haoou oxony Bunuya,
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KOTUTE HAaBUAYM HEMa HEKOHU XPOHOJIOIIKH YyBCTBH-
TEJIHU JIeTajH, e YAHM JIeKa Ol HEKOH OJ] MpeTcTa-
BUTEC MOKEME J]a U3BJICYEME 3aKIYyUYOK 32 MEPUOJOT
Ha HUBHOTO CO3/IaBambe.

[lpu onpenenyBambe Ha HajHUCKATa XPOHOJOII-
Ka paMKa, 0Jf 0coOeHa KOPUCT HH € TEepPaKoTara co
npercraBa Ha cB. L'opfu n cB. Xpucrodop (ci. 1).
Cs. Xpucrtodop, Tyka NpETCTaBEH KAaKO KHHOKE-
(hajoc, € CBeTUTEI KOj peaTUBHO PaHO BIIETYBa BO
KpPYroT Ha Ma4yeHUIUTE - BOMHU. IMeHO, HeroBara
LpKBa BO XaJKkeJ0H € uarpazgeHa o 450 roj., a oce-
TeHa Ha 22 centeMBpHU 452 o1 CTpaHa HA EMUCKONOT
Eynanuj®. Otroraii, BCyIIHOCT, U 3alO4HyBa 1a Ce
HIMPH HETOBUOT KyNT Ha VICTOKOT, IITO 3HaUM Jeka
BUHUYKHUTE TEPAKOTH BO HUKO] CIIy4aj HE MOXKeJIe J1a
HacTaHar Tpe] cpeanHara Ha V Bek®.

Macedoniae acta archaeologica 7-8, Cxomje 1987, 153-
166; K. banabanos — 1. Kpcrescku, Kepamuuke ukone u3
Bunuye, beorpan 1991, 20; E. dumurpoBa, Kepamuuxu-
me penjepu 00 Bunuuxo Kane, Cromje 1993, 207-213; 3a
kpajor Ha VI — nouetokor Ha VII, cf. C. Ilejuh, Hz1001c6a
Tkone iz Makedonije y 3acpeby, Caonmrema Perryomiakor
3aBOZa 32 3alUTUTY crioMeHuKa Kyintype 19, beorpan 1987,
315-317 (xpajot Ha VI Bek); K. banabanos — L. Kpcres-
cku, Tepakomuume uxonu 00 Bunuya, Cromje 1991, 17; 3a
kpajor Ha VII — noueroxor Ha VIII Bek, cf. K. Balabanov,
Vinica fortress. Mythology, religion and history written
with clay, Skopje 2011, 271-309; 3a IX Bek, cm1. b. Anekco-
Ba, Enucrkonujama na Bpecannuya, IMpunen 1989, 134; 1.
31paBKOBCKH, 3a damuparbemo Ha KepamuuKume UKOHU
00 Bunuya, Maxenoncko Hacnenctso 3, Cromje 1997, 60-
67; Idem, /[sa cpednosexosnu naoda o0 Cpeona bpezanr-
Huya, Macedoniae acta archaeologica 15, Cromje 1999,
293-308; idem, Jamuparwemo Ha Kepamuykume UKOHU 00
Bunuya maxedoncka, CTapoxpucTHjaHCKa apXeonorija BO
Makenonuja, yp. biara Anekcoa, Cxonje 2003, 239-254.
3 H. Grégoire, Inscriptions historiques byzantines, VI.
St.Christophe et la cubiculaire Euphemie, Byzantion 4,
1927-28, 461-465.

1. fopreBCKH, Kynmom na ceemu Xpucmogop 6o Ma-
kedonuja, Ilarpumornym. MKk 2, 2008-2009, 118.



1. Ce. Xpucmodpop u ce. I'opru

On nmpyra crpaHa, ONpeNeNyBameTO Ha TOpHATa
XPOHOJIONIKA paMKa e YMHHW MHOTY TOTeIIKo. Beke
M3HECOBME KPUTHKA KOH HHUBHOTO JaTupame Bo [X
BEK Bp3 OCHOBAa Ha HMKOHOTPa()CKUTE KapaKTepHc-
tukn®. meno, mannupure Ha Jorrya u Kame6 (co.
2) mpeTcTaBeHH Ha JeN Ofl TepaKkoTUTe, BP3 KO €
U HaIpaBeHO BAaKBOTO IATHPAE, CaMH 10 cede ce
XPOHOJIONIKM HEYyBCTBUTENHH, 3aToa IITO CE€ Ba-
pujaunja Ha mo3HatuTe lorica squamata maHUUpPH
KOPHCTEHH O]l pUMCKaTa BOjCKa BO IOJT BPEMEHCKHU
nepron’. [lopaau cBojara ehUKaCHOCT, MAHIMPUTE
ke Oujar mpe3eMeHU U O] BU3aHTHCKATa apMHja U
mox uMmaro klibanion HuB TM cpekaBame Ha Hajroe-
MHOT OpOj CpeITHOBEKOBHH NPETCTAaBH HA CBETHUTE
BOWHH', IITO 3HAYM JIEKa CEKOE XPOHOJIOMIKO JIeTep-
MUHHpame Bp3 0aza Ha OBUE MPETCTaBH € METOIO-
nowky norpemrHo. Of Ipyra cTpaHa, U IPeTCTaBUTE
Ha [IJIEMOBUTE Ol MCTHUOT peijed ce MpOoTHBAT Ha
natupamero Bo IX Bek. Tue mokaxyBaaT U3pa3eHO
BapBapCcKO - CEBEPHO BIHMjaHHE IOPagH HUBHOTO
NpUKaXKyBamkbe co poroBu. [lopamu Toa, BO HUB Ce
npeno3HacHu T.H. cornuti (poroHocuu)®, BapBapcka

5 Idem, Hexonxky apxeonowxu Haoou co npemcmasu Ha
ceemume éounu, Macedoniae acta archaeologica 20, Cko-
mje 2011, 424-429.

¢ H.R. Robinson, The armour of Imperial Rome, London
1975, 153-161.

7 T. Kolias, Byzantinische Waffen, Vienna 1988, 44-46, T.
Dawson, Kremasmata, Kabadion, Klibanion: Some as-
pects of middle Byzantine military equipment reconsid-
ered, Byzantine and Modern Greek Studies 22, Oxford
1998, 38 — 42; M.G. Parani, Reconstructing the reality of
images. Byzantine material culture and religious iconog-
raphy (11" -15" century), Leiden - Boston 200, 104-112;
P.L. Grotowsky, Arms and armour of the warrior saints.
Tradition and innovation in Byzantine iconography (843-
1261), Leiden — Boston 2011, 137-151.
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2. Hcyc Hasun u Kaneb (cnopeo Banabanos)

BOEHA €IMHUIIA, KOja UMaJa KIIy9dHa yjora Bo OMTKa-
ta Ha KoHcranTtuH Ha MunBuckrotr moct’. BakBute
IIJIEMOBH CO pOroBH Bo IX Bek ce cocema Hemo3HaT!
BO apxeosorujara (nypu u Bo CeBepra Espona)'?, Ho
ce JaJieKy MoYeCcTH BO PUMCKHOT M PaHOXPHUCTH]jaH-
ckuot nepuoa'!. Haky, ako ' HCKIIyYHMe POTOBH-
T€, CAaMHOT IUIEM € KOMOWHaIlMja O IOIHOAHTHY-
KHOT ,,baldenheim® T nuIeMOBH, CO TPH Ha BPBOT
U TaparHaTuan'> ¥ TUIOT GepKacoBO, CO INTHTHHK
3a Hoc (ci. 3, 7,8).1° Tlopamu Toa ce mocraByBa U
NpaliamkeTo Aajdy NPETCTaBEHUTE JO0NATOLIM ce Ha-
BUCTHHA POTOBH, OCOOCHO MOpaJX HUBHATA HEMpa-
BHJTHA TIOCTABEHOCT (HE C€ Haoraar Ha cpefrHara Ha
IIJIEMOT), OJTHOCHO JJAJTH MOXKEME Ja TH JTIOBEAEME BO
BPCKa CO MPETCTABUTE HA TIOyMECEUNHA, PETHCTPHU-
paHa Kako aTpuOyT Ha PUMCKHUTE M eBpejcKuTe 00-
rosu?'* TTocTojar U PETCTaBU Ha CAMYHH MUIEMOBU

$ E. lumutposa, op. cit., 83.

> A. Alfoldi, Cornuti. A Teutonic contingent in the service
of Constantine the Great and its decisive role in the bat-
tle at the Milvian Bridge, Dumbarton Oaks Papers XIII,
Washington 1959,169-185.

10 L. Holmquist - Olausson, Curious Birds - two Helmet
(?) Mounts with a Christian Motif from Birka's Garrison,
Cultural interaction between east and west, Stockholm
2007, 231-237.

' M.C Bishop - J.C.N. Coulston, Roman military equip-
ment, Oxford 2006, 11, fig.3; R. D' Ammato - G. Sumner,
Arms and armour of Imperial Roman soldier, London
2009, 178,fig.257.

12 C. Miks, Vom Prunkstiick zum Altmetall. Ein Depot
spdtromischer Helmteile aus Koblenz, Mainz 2008, 14,
Abb. 23.

13 Ibid., Abb. 3.11

4 E. Kantorowicz, Gods in uniforms, Proceedings of the
American Philosophical Society 105 (1961), nr 4, 368-93,
fig. 2, 19-21.



W BO JIOIIHOAHTUYKAaTa YMETHOCT, Ia O MOXele Jia
MPETHOCTaBUME JIeKa BUHUYKUTE IIJICMOBH, BCYIII-
HOCT, C€ HEBEIITH M3BEl0M TOKMY Ha TaKBHOT THII
umemoBH (turl. dunapentele/intercisa, ci. 9,10). Bo
CEKOj ClTy4aj, The 300pyBaar 3a 3aCTapeHH BijaHH]ja
BO BOEHATa OIpPEMa, KOU C€ 4yBCTBYBaJle BO V-VI
Bek, a Ouyie cocemMa oTdpienu a0 1X Bek.

Beke e mocoveHa 1 eJlHa YHUKAaTHOCT BO TepaKoTara
co cB. l'opru (cn.1). MiMeHo, Toj Tyka e HpeTcTaBeH
co OpaJza u 3acera oBa € €IMHCTBEHA TaKBa MPETCTa-
Ba Ha 0BOj cBeTuTen. CUTe APYTrH, BKIYUYyBajKU T
HajpaHuTe, CC MPHUINYHO YHU(DUIMPAHU - CBETUTE-
JIOT € MJall, Too0paj, co Kajpasa Koca MTo My TH
nokpuBa ymmte.'’ 3Haejku jeka 10 IeJ0CHa KaHO-
HU3alMja Ha JUKOBUTE HAa CBETUTENIUTE Joara BO I1e-
PHOIOT 110 HKOHOKIIa3MOT (843 roz.)'* u nexa Bo VIII
BEeK OMJIO 3a0paHETO MPETCTaByBame HA JIMKOBUTE
Ha cBeTIUTe!’, OYMITIETHO € JIeKa TePaKoTUTe Ouite

15 M. MapkoBuh, O uxonoepaduju céemux pamuurka u o
npemcmasama osux ceemumesna y Jlevanuma, SUTHO CIH-
kapcTBo MaHactupa [euana. I'paha u crymmje, yp. B. J.
Bypuh, beorpan 1995 , 578-579; Ch. Walter, The origins
of the cult of saint George, Revue des études byzantines
53, 1995, 318-320; idem, The warrior saints in Byzantine
art and tradition, Aldeshot 2003, 123-125 (co uutupanara
JTUTEparypa).

16 R. Cormack, Painting after iconoclasm, Iconoclasm,
ed. A. Bryer - J. Herrin, Birmingham 1977,147-165; H.
Maquire, The Icons of their bodies, Saints and their images
in Byzantium, Princeton 2000, 100 - 106.
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4. Cs. Teooop (cnopeo banabarnos)

CO3/aIeHH TPl Ja CE jaBH NKOHOKJIA3MOT, OMHOCHO
npen 726 r. HeroBara HajpaHa maTmpaHa IpeTcTaBa
- oHaa Ha OpoH3eHHnoT KpeT on Emeca (Xome), ox no-
cienHara yeTBpTuHa Ha VI Bek, a ocobeHo npercra-
Bara o AIOJOHOBUOT MaHacTUp Bo bayuT, koja e
WCTOBPEMEHA WJIM HEIlITO TIOMJIa/Ia O] TIPETX0HATA,
BEKe T0 MPUKaXKyBaaT Ha UCT HAYMH KaKo U BO NEpPH-
OJI0T M0 MKOHOKJIa3MOT. '* Toa 3Ha4YM 1eKa KOH KpajoT
na VI Bek, cB. I'opfu ja 106u cBojata pusnoHOMHja
Ha MJiajl, ToJo0paja BOMH, U AOCTa € BEPOjaTHO JIeKa
BUHUYKUTE TEPAKOTH IO WIYCTPUpPAAT MaY€HUKOT BO
HeroBara HajpaHa ¢asza, OIMHOCHO JieKa HacTaHale
npen kperot of EMeca u gppeckure ox baywur.

Tepaxotara co cB. Teomop (ci. 4), 4ecTo UMeHyBaHa
kako /IpakoHoyOwmer, UCTO Taka MOKaXXyBa TECHHU BP-
CKH CO JIOLIHOAHTHYKATa YMETHOCT, KOM CE€ HAIOJHO
TYI'H 3a CpeIHOBH3aHTHCKHOT nepuoa. [IpBuH, cBe-
TUTEJIOT € CUTHHpaH caMo kako Teonop (a He Tupon
nin Crparuiar), mTO HU KaXyBa Jieka HacTaHaia
TpeJl 1la Ce T0jaBu JeNIClheTO Ha HETOBHOT KYNT (Kp.
Ha X Bek)'". OcoOeHo ¢ HHTepeCcHa [T1aBaTa Ha IeMO-

17.C. Mango, Historical introduction, Iconoclasm, ed. A.
Bryer - J. Herrin, 1-6.

18 M. Mapxkosuh, op. cit., 578, sl. 26, 27.

YH. Delehaye, Les légendes grecques des saints militaires,
Paris 1909, 15 - 19; JI. MaBpomusoBa, Cs. Teodop - pazsu-
mue u 0cOOeHOCU HA UKOHOZPAPDCKUA MY MU 8 CPeOHO8e-
KosHama dcusonuc, VizBectus Ha IHCTUTYTa 32 HCKYCTBO-
3ranne XIII, Codus 1969, 42 - 52; N. Oikonomides, Le



5. Jlée paznuunu mepaxkomu cnoenu 60 eoua, m.H. ,, Cyoup na Byeapume co Cxnasunume * (cnopeo banabanos)

HOT K0ja T0j ja AP>KM Ha KOIIj€To, 3aToa ILITO MOCTOojar
(dparMeHTH Ol UCTHOT Kajall MITO YKaKyBaaT JieKa
cB. Tenop youBa yoBeuka urypa (a He JEMOH), Koja
o comupa Korjeto co apere pare.”’ OTTyKa JIecHO ¢
Jla 3aKITyduMe JieKa IpecTaBeHara rasa Ha J[pakoH,
BCYIIIHOCT, € BOGHA HHCUTHH]a, 32 KOja UMaMe MHOTY
MO/IATOLM KaKo BO MHIIAHHWTE, TaKa M BO JIMKOBHHUTE
u3Bopu (ci1. 11, 12). ['1aBara Ha JpakOHOT KaKO CHUM-
0o Bierysa Bo Pumckara apmuja yire Bo Il Bek, HO
Bo [V Bek cranyBa oduijaieH cuM00J Ha KOXOpTa-
ta’!. Kako cuMOO0IT BO TP AUMEH3UH, Taa CE KOPHCTH
Y BO PAaHOBU3AHTUCKHOT MEPHOJ — KAaKO IITO HE MH-
¢dopmupa MaBpuknj, KOH KpajoT Ha VI Bek, cekoja
KomHuKa equHuia o1 300 yre umara 1o JBajia Ho-
cayd Ha BaKBU MHCUTHUH, HapedeHH draconarii Win
bandofori, Bo 3aBUCHOCT O TOa KakBa WHCHTHHja

dédoublement de saint Théodore et les villes d* Euchaita
et d’ Euchaneia, Analecta Bollandiana 104, Brussels 1986,
327 - 335; M Mapxkosuh., op. cit., 594-597; Ch. Walter,
Theodore, archetype of the warrior saints, Revue des
études byzantines 57, Paris 1999, 183 - 189.

2 E. TumutpoBa, op.cit., sl.21.

2l J.C.N. Coulston, The “‘Draco"’ Standard, Journal of
Roman Military Equipment Studies 2, 1991, 101 - 114; A.
Babuin, Standards and Insignia of Byzantium, Byzantion
71:1 , Bruxelles 2001, 13 - 15.

2 G. T. Dennis (ed.), Das Strategikon des Maurikios
(CFHB XVII), Wien 1981, 424.4-5.
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Hocene?. Draconarii-te ce crioMeHaTH U Bo X BEK
— Cemak, Ce YMHH JIeKa MOCTENeHO WHCUTHHUjaTa O]
TPOAMMEH3HOHAIHA CTaHala JIBOIMMEH3UOHAJIHA,
OJIHOCHO JIPaKOHOT OMJI MITyCTPHPaH Ha 3HAMETO, 32
pasiuKa oI APaKOHHUTE Ha 3amaji, KO YIITe Ce TPO-
JIMMEH3HOHAIHI.? 3aT0a MOXXEMe [a KakeMe JeKa
Tepakorara co cB. Teomop, BCyIIHOCT, IO IPETCTaBY-
Ba CBETUTEJIOT BO MOpaHUTE a3y O] HErOBOTO MPH-
Ka)KyBambe, Kora ce yure ouiie Bo ynorpeda BakKBUTe
cHMOOJITH BO BOjCKaTa, M TOa Kako IpakoHodop*, a He
JPaKOHOYOHeEll, KAKO LITO CE OMHUILYBA YECTO.

OBa € BO COIIACHOCT M CO Pa3BOjOT HA MKOHOIpa-
¢wujara Ha 0BOj cBeTHTEN. MIMEHO, HajcTapaTa HeroBa
JlaTHpaHa MpeTCTaBa Kako KOWAHUK IITO TO yOuBa
3MeBOT € Aypu o 915 — 921, % nomexa OHHME HA KOU
e mpuKakaH 0e3 KO, Kako mpoOomyBa 3MHja, ce Off
cpenunara Ha VII Bex?S. ctrnot nepuon (cpeanHara

3 A. Babuin, op. cit., 14,15.

24 A. Babuin, op. cit., 14, fig. 10, R. Petrovich, Military
arms and equipment on ceramic icons from Vinica, The
Weapons and military equipment during the late antiquity
and middle ages 4" — 15" centuries (Acta Musei Varnaensis
D), 25, 31.

2 S. Der Nersessian, Aght ‘'mar, Church of the Holly Cross,
Cambridge 1965, 19.

26 Ch. Walter, Saint Theodore and the dragon, Through a
glass brightly: studies in Byzantine and medieval art and
archaeology, presented to David Buckton, Oxford 2003,
97, fig. 12.2, 12.3.



6. Lpmedsic cnoped pomoepagpujama 6p. 5 (cnopeo banabarnos)

Ha VII Bek) e u terminus post quem 3a HajcTapuTe
JUTEpaTypHU U3BOPH 3a cpendara Ha cB. Teomop co
smeBot.”’ Ox apyra crpaHa, of eproaotr Ha VI Bex
ce TIO3HATH OpPOH3EHHTE aMylIeTH Of AHEMYypHUYyM,
KOM MMaaT HajMHOTY CIMYHOCTH CO MKOHOrpaduja-
Ta Ha BUHMYKATa MPETCTaBa — Ha HEKOHM O]l HUB €
mpeTcTaBeH jaBad (MaeHTu(uKyBaH kako COIOMOH),
CO 3HAMEHIIE HJIH JJPAKOH Ha BPBOT O] KOIjE€TO, KaKO
npobomyBa mamHaTa KeHa (IeMOH), BO HpUIpyxk0a
Ha crunusupan jaB (ca. 13).2® BacrapeHnoT HauMH
Ha TPETCTaByBambe Ha CB. Te€0J0p, KaKo JpaKOHAPH]
IITO YOUBa YOBeYKa (hUrypa, IIOBTOPHO IO MOCOYYBa
VI Bek kako HajBepojaTeH 32 HACTaHYBAaETO Ha Te-
paxorara.

Bo 1999 . Ha Bunuukoto Kaine Oerire otkpueH ¢par-
MEHT €O KOFaHHK IITO 3aMaBHYBa CO MEYOT, Ha KOj €
ucnumad 36opor BOLGAR. ®@parmeHToT € 00jaBeH
BO MoCIieHaTa MoHOTpaduja 3a Bunnukoro Kane u
€ BKJIOTIEH CO MPETXOJHO HajAeHUTE (HparMeHTH BO

2 1bid., 96.

28 J. Russell, The archaeological context of magic in the
Early Byzantine period, Byzantine Magic, ed. Henry
Maquire, Washington 1995, 35-50; J. W. Nesbitt,
Apotropaic devices on Byzantine lead seals and tokens in
the collections of Dumbarton Oaks and the Fogg Museum
of Art, Through a glass brightly: studies in Byzantine and
medieval art and archaeology, presented to David Buckton,
107, 110, fig. 13.2, 13.10.
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KOMITO3HUIMja KOja, CIOpell UCTPaKyBadoT, TO HIIy-
cTpupa cyaupot Ha byrapute npeasonenn on Kyoep
n Croenute (CriaBunute) o kpajotr Ha VII Bek
(ci. 5). BakBara uaeHTH(HKAIMja MOXKE Ta UMa
HCKITyYHUTEITHO 3HA4YCHE 3a JAaTUPAmhEeTO Ha BHHUY-
KHTE TePaKOTH — KaKoO JIOJIHA TpaHuIa OU T'M uMale
ocymaecerrure roquHu Ha VII Bek, a kako ropHa me-
PHOIOT Ha UKOHOKJIA3MOT, CO IITO TEPAKOTHTE HJIe-
aJIHO OM ce BKIIOMMIIE KOH KpajoT Ha VII 1 moueTokor
Ha VIII Bek. MeryToa, co momeTainHa aHajan3a MOXe
Jla 3aKIy4MMe JeKa IIOCTOjaT TOJIEMH Pa3iuKu Mery
¢dortorpadujara on ckioneHuTe GpparMeHTH U LpTe-
xoT Ha uctute (ci. 6).*° Kako ocHOBHa pa3nuka Ou
ja moco4nsie TOKMy JIOTIMPHATa TOYKa Mery jeBaTa u
JiecHaTa rpyna KombaHUIU. BenHam npen KOBOT Ha
(urypara npemno3HaeHa kako ,,byrapuaot Kyoep* ce
3a0enexyBa Onalka of ApYr KOk, KOja Ha LPTEXOT
HE ¢ MpUKakaHa, MaKo jaCHO € BHUIMBA. Toa 3HAUM
JIeKa KOMITO3MIMjaTa MPOAOJDKyBajla HaAeCHO, CO
NpEeTCTaBa Ha APYT KOHAaHUK INTO jaBa Ha JlecHara
cTpana, pen ,,byrapunor®. Ha Bropara perumka of
JleCHaTa IOJOBHHA, CIIOpeX KOja, BCYIIHOCT, € Ha-
MPaBeH LPTEKOT HAa KOMITO3MIMjaTa, HEeMa HH Tpara
O]l pacIHaTHOT JIaK M CTpenaTa, OHaka Kako IITO ja

2 K. Balabanov, Vinica fortress. Mythology, religion and
history written with clay, 273 — 3009.
0 Cf. Ibid., 287, fig. 13.
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7. Llnem mun ,, 6ajoenxajm

npeTcraByBa HPTEKOT.)! BakBara KOMIoO3uIHja BO
HHKOj cITydaj He OW MOXena Ja ce TIOBpP3€ BO IIEIH-
Ha co ,,.byrapu u CknaBuHH", 11a 3aToa cMe yOene-
HU JIeKa JBETE IOJIOBUHHU Ha TEPAKOTAaTa, BCYIIHOCT,
mpumnaraar Ha JB€ pa3IniHU TEPaKOTH, KOM HajBe-
POjaTHO He MPETCTaByBajie HUKAKBU CIICHU CO UCTO-
pUCKa TEMaTHKa TyKy CTapO3aBETHU 6HTKI/I.

Ha BakBara Hama uaeHTH(UKAIHja CEKAKO IeKa
ce MPOTHBAT HATIHUCHUTE INTO CE€ NPETCTABEHH Ha
LPTEXKOT, Kage LITO Ha JlecHaTa rpymna ce 4YuTa
SCLAVIGI, a na nesara BOLGAR. Bo oBoj ciyuaj,
MaKo O] IB€ Pa3InUHU TEPAKOTH, HATITUCUTE TIOBTOP-
HO OW mMaJie UCTOpPHCKa KoHoTamwja. MerfyToa, co
IIOBTOpHA cropeada Ha MPTEXKOT W ¢ororpadunte
OYHTIIIEHO € JleKa Ha oTorpaduute co pparMeHTr
07l JieCHaTa TpyHa ce YMTaaT eJUHCTBECHO OyKBUTE
SC napg rnaBata Ha KOwOT U OykBaTa T (koja ja Hema
Ha IPTEXOT!) Mo HOraTa Ha JOJTHUOT KOmbaHUK. Oc-
taHatute OykBu ox mptexoT (LAVIGI, npu mTo A e
CIIO€HO €O V — HEILITO LITO IO HEMa Ha HUEeZIHA Jpyra
TEpaKoTa) BOOIIITO HE MOXAaT CO CUTYPHOCT Ja ce
Mperno3HaaT Ha HUeAHA of ABeTe peruuku. OTTyka
JIECHO MOXKe Ja 3akinyuynme jaeka Oykeure SC kou
€IMHCTBEHO MOXKE JIa C€ MPOYUTAaT CO CUTYPHOCT,
BcymHOCT ce octarok o SCS (SANCTUS), marmuic

3 Cf. Ibid., 287, fig. 14.
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8. LlInem mun °,, 6epxacogo “

ITO TH CJIeJI IMHEATa Ha CKOPO CUTE CBETUTEINN Ha
ocranarute Tepakotu®’ (cB. Januen®, cs. Teomop*,
cB. Enucej?,* cB. Muxawr®®), mopaau mro $purypara
JI0 HaTTIIMCOT MOYKEME J1a ja ACHTU(HUKYBaMe co Gu-
rypa Ha CBeTell.

Odurypara on neBarta CTpaHa Ha KOMIIO3HIIMjara,
uneHTH(rKyBaHa KaKo ,,byrapuH‘, oJHOCHO HUBHU-
ot Bomau Kybep, ucTo Taka, € mpobireMaTHvHa 3a 11a
ja ompezenrMe Kako HajcTapa mpeTcraBa Ha byrapu-
te.’” Kako MpBoO, HATIHCOT 3aM0YHYBa CO KPCT KaKo
WHBOKAIMja, U MAKO € TOYHO JIeKa O3HauyBa Ioue-
TOK Ha MUIIYBamkETO, HAMBHO € J1a MPETIIOCTaBUME
Jieka Toa € Heropara OCHOBHa (DYHKIIMja, OJHOCHO
Jleka HeMa BpCKa CO XPHUCTHjaHCKHOT CHUMOOI. A
HeMa HUKaKBa JIOTHKA KaKo WHBOKAI[Hja Jla ce Hajle
IpeJ UMETO Ha enieH ,,byrapun®! Ako MOBTOPHO ro
criopeiuMe IPTEXOT co poTorpadujaTa, MOXKe J1a 3a-

32 3a marmmcwure, cf. X. Menocku, op. cit., 179 — 186;
N. Proeva, Inscriptions sur les plaques de terre cuite de
Vinicko Kale en Macédoine, Tranquillitas. Mélanges en |’
honneur de Tram Tan Tihn, Québec 1993/94, 497 — 506.
33 K. Balabanov, op. cit., 173, fig. 17.

¥ 1bid., 161, fig. 14.

3% E. Jlumutposa, op. cit., 84-88, sl. 2; K. Balabanov, op.
cit., 185-186, fig. 22 (ue ja mneHTH(]UKYBa CIIeHATA).

3 Ibid., fig. 16.

37 Tbid., 285.



9. Cupaxysa, ghpecka 00 apKocoIuymom 60
xkamaxombama Buna Mapuja

OesexuMe JieKa BTOPHOT KPCT (K0j Ou ro 03HauyBal
KpajoT Ha TEKCTOT), BCYLITHOCT HE TOCTOU, OAHOCHO
€ JIeJl O HOKOT IITO BHCH Ha KOJAaHOT Ha KOHhaHU-
KOT, IITO HU Ka)KyBa JIeKa HajBepOjaTHO HATIIUCOT HE
3aBpuryBai Tyka. [loHaTaMy, criopen aBTOpOT, IIeJ0-
KyITHaTa IpeTCcTaBa Ha KOBAaHUKOT € THIIMYHA 3a Oy-
TapCKUTE BOjCKOBOALM, CO aHIapH M MPUBP30LH HA
nojacot.”® MeryToa, criope/i KOpIycoT Ha COYyBaHH
MeueBH U cabju Bo byrapuja ox VI — IX Bek, Huty
e/leH He OroBapa Ha MpeTcTaBara of TepakoTute.*
Tamy nmame MedeBHU u calju co MOU3I0IDKEHO, Yec-
TO 3aKPHBEHO M MOTEHKO Teno. IIpukakaHHOT Med
ro HEeMa HU BO NPETIIOCTaBeHaTra rpoOHMIIA HA Tar-
koto Ha Ky6Gep, xanot KyOpar Bo Manaja [lepemrue-
nuHa.** Me4oT o/ TepakoTUTe UMa MHOTY TIOTOJIEMH

38 Ibid., 280.

% B. Moto, Bvopwaicenuemo u cnapsocenuemo om Boa-
eapckomo cpeonogekosue (VII — XI eex), 2004, 37-76, H.
XpucumoB, Eono pannocpedHo6eko6Ho npobodHO-ceua-
wmo opvacue (VI — VII sex) om ronexyusma na HUM,
WsBectus Ha Hanmonamuusa HMcropuueckun Myszenn XX,
Benuko TwspHOBO 2009, 52-61.

“ . Bepuep, Ilozpebarnama naxooxa o0 Manas Ile-
pewnenuna u Kyopam-xan na bvaeapume, Codus 1987.
WHaky, Me4oT o1 TepakoTara HaJMKyBa Ha €IeH Med (MIN
cabja — nmanam?) ox Ilepemruenuna, koj He € 00jaBeH 01
Bepnep. Cemnak, Hamara npeTcTaBa UMa IOMUPOK KIIMH U
3a0CTPEH BPB, 3a pas3iuKa ox ykpaunckuort, cf. H. Xpucn-
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10. Pexoncmpykyuja Ha utiem 00 munom
Jlynanenmen — Humepyuca

ke

11. [laxucku opaxonogopu 00 Tpajanosuom cmono

QHAJIOTUHM CO UMIICPHjaTHUTE HJIH JOLHOPUMCKUTE
[IaInyCH, KaKO HajynoTpeOyBaHH MEYeBU BO Pum-
ckara Mmnepuja (ci. 14).4' A ,,npuBp30KOT™ 1ITO
BHCH Ha KOJIAHOT MHOTY IHOBEKE JINYM Ha HOX OT-
KOJIKY Ha IIPUBP30K, 1a 3aT0a MOXKEME J1a 3aKITyInMe
Jieka HeMa HUKaKBa CHelU(HKa BO MPHUKAXKAHOTO,
3a J1a MO)KEME CO CHUTYPHOCT Ja ja IpenuuieMe Ha
Oyrapcku KomaHHK.*” Cekako Jeka HajyOeIIMBHOT
nokas ro jasa HarmucoT BOLGAR, koj e cmecTeH

MOB, 3a eoun komnaekm opwvoicue om Manaa Ilepewyenu-
na, The Weapons and military equipment during the late
antiquity and middle ages 4" — 15" centuries (Acta Musei
Varnaensis I), 73 - 86

4 M. Byjosuh, [ea maua us Myseja epaoa Beoepada, To-
mumsak rpaga beorpana, XLVII — XLVIII, Beograd 2000
—2001, 46 — 50.

42 Ce pasbupa, IypH ¥ [ia IPETCTaByBa IPUBP30K, TOA BO HHU-
KOj CITydaj He € KapaKTepUCTKa caMo 3a OyrapCKUTE BOMHH.



12. Pumcku OpaxoH, opucunaner Haod o0 Hudepbajbep

10J1 MEYOT M KOj BEPOjaTHO HE 3aBpIIlyBa TyKa, 3aT0a
IITO HE € JaJieH BO majex. MeryToa, BO COUyBaHH-
TE JIATMHCKU M3BOpH 3a Byrapure, The cekorain ce
umenyBann kako BULGARES/VULGARES,* on-
HOCHO BovAydpwv Bo rpukute u3Bopu,* a HUTY ef-
Harr kako BOLGAR. Ceto oBa jacHO ykaxyBa Jieka
OBaa TIPETCTaBa Ha KOWHaHHK HE MOXXEME Taka Jiec-
HO €THHYKH Ja ja Kiacudummpame Kako byrapuw,
07l IPOCTA TPUYMHA IITO HEMaMe HHUKaKBH BUCTHH-
CKM JOKa3u, HUTY aHAJIOTMH BO Koja Omio cdepa Ha
YMETHUYKOTO TBOPEILITBO WIIK UCTOPHCKUTE M3BOPH
3a TakBo HemTo. Mako Tpeba aa modekame JojeKa
Jla ce OTKpHE BUCTHHCKATA JIeCHA TIOJIOBUHA OJT Tepa-
KOTara, TPETIOCTaByBaMe Jicka ce paboTH 3a yIiTe
elHa CTapo3aBeTHA CIIeHa Koja Jompsa Tpeda na
OuIe oArarHara.

[MTocrojar yiTe Tpu GpparMeHTH O HETIO3HATH Tepa-
KOTH, 00jaBeHH Ha CajTOT Ha BUHMUYKHOT My3ej, KOu
nmocera He ce MoHorpadceku obpaborenn.* IIpsara
W TpeTaTa, KOM WIyCTPHpaaT KOWmaHHK CO KpeHara
paka IITO MOKa)X<yBa KOH SBe3/a WM KOH Meceuu-
Hara (eeH ox MaruTe?), ce YMHHM JIeKa Ce PEIUTUKH
OJl UCT KaJjaIl, 1oJicka BTOpaTra TepakoTa € peruiuKa
OJ1 MICT KaJiall Cco MPETCTaBa Ha KOWAHHK, KOja BEKe
¢ objaBeHa (aBTOPOT ja moBp3ai co Ilajonute, mTO
¢ TeIKo BepojaTHo).* Merfyroa, Ha HUB HEMa XpO-
HOJIOIIKH YYBCTBHTCIHU €JIIEMEHTH, Ia HEMA Jia TH
aHaJIM3Upame.

On npunoXeHoTo TiiefaMe JeKa HajMHOTY eJIEMEHTH
0JlaT BO IPWIOT Ha JaTUpame Ha TepakoTuTe Bo VI
Bek. TelIko e 1a nmpeTnocraBuMe BO KOj MEPUOJ THE
OwJie IeNOHUPaHH KaKo 0TI, HO C€ YHHU JeKa HTy-
CTPHPABETO CBETHM M JIATHHCKUTE HATIHCH Omiie

1. DujCev et al. (ed), Fontes latini historiae bulgaricae
1, Codus 1958, 298-303, 306 — 308, 313, 318, 333, 334,
337,370, 386, 390, 393, 403, 404, 411, 412, 415-417.

4 B. beruesnues (ed.) I pwvyku uzeopu 3a dvreapckama uc-
mopust, Copust 1954, 196 — 197, 212.

45 http://muzejterakota.mk/novimotivi.html,
npucrtamn Ha 27. 03. 2012.

46 K. Balabanov, op. cit., 71 — 77.

OCJICACH
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13. Conomon u 0emonom, amynem 00 Anemypuym

JIOBOJTHA TIpUYMHA THE J1a OMIaT YHUIUTEHH BO Bpe-
meto Ha JlaB 111 (717-741) — Bo Toj epuof ce jaByBa
MKOHOKJIa3MOT, @ TEpUTOPHHTE Ha ieHeHa Maxkeo-
HUja ne(pMHUTUBHO MOTIAraaT Mo jYPUINCKIHja Ha
Koncrantunonon Bo 733 ., IITO MHAULIMPA U HpEC-
TAHOK Ha yrnorpebara Ha JaTHHCKOTO mucMo.*” 3ace-
ra HemMaMme NpUYrHa J1a BepyBaMe JieKa THE COIpIKaT
Y UCTOPUCKH CIEHH, T [EJOTO XPOHOJIOIIKO OMpe-
JIeTyBamkbe MOXKeE JIa TO ToO0reMe TIpeKy xaruorpadu-
UTE Ha MPUKAKAHUTE CBETHUTENH, HKOHOTPACKUTE,
najgeorpadCKuTe M CTHICKHTE KapaKTepHCTHUKH.*
Cenak, 3a HajnoOpo zHa ro coriegaMe BpPEeMETO Ha
HUBHOTO CO3/1aBabe¢, HO W YHUILITYBame, HOTPeOHO
e Ja ce 00jaBU IEIOKYITHHOT JBHXKCH M HEIBUXKCH
apXEOoJIOIKN MaTepHjajl Of JIOKAIUTETOT, Kako U He-
TOBHOT cTparurpad)cku oxHOC co Tepakorute. CaMo
Taka ke ro Mperno3HaeMe BUCTHHCKOTO 3Hayeme Ha
oBHE OHcepHu 071 MaKeJOHCKATa MoYBa.

47 Ch. Walter, Saint Theodore and the dragon, 98. 3a pum-
cKara jypuauckivja Ha bankaHor j0 cpeaunara na VIII
Bek, cf. I. Octporopcku, Mopascka mucuja u Buzanmuja,
Cabpana nena 1V, beorpan 1969, 70 — 71.

4 E. Numwutposa, op. cit., 207-214. Ctuickure 1 maje-
orpad)CKUTE KapaKTEPUCTHKK HA TEPAKOTUTE MTOKaXyBaaT
CITMYHOCTH U CO M3BeIOUTE BO pe3bara oTkpreHa Bo bap-
rajga, Kajae mTo Bo mpedypHUyMOT Ha Oamara, MOBTOP-
HO Kako OTIMaj, Ce HajIeHH MOBEKe NeioBH of pe3ba Bo
JIPBO CO MPETCTABH HA CTAPO3aBETHH CIIEHH, )KUBOTHH U
cn., natupanu Bo IV-VI Bek, cf. 3. bennenocku, [Ipegyp-
nuym na Tonemama b6arwa u Manama 6arwa 00 bapeana,
Macedoniae acta archaecologica 18, Ckomje 2008, 369 —
373. Oraa ananoruja mu 6emie nmocouena ox Jb. [Tunposa,
3a IITO U U3pa3yBaM OIaroIapHOCT.



14. Iaouyc 00 /lybposuya (cnoped M. Byjosux)

Dejan GJORGJIEVSKI

CONTRIBUTION TO THE DATING OF THE VINICA TERRACOTAS

Summary

The unique examples of the terracotta reliefs from
Vinica with Christian motifs applied on their surfaces
have been dated so far in the period between IV — IX
c. However, some of the iconographical features can
give us valuable information about the period of their
creation and destruction as well. The terminus post
quem of the production of the terracotta’s is given by
the relief with the representation of St. Christopher
and St. George (fig. 1). The spread of the cult of St.
Christopher is clearly attested from the year 452, so
the reliefs could not be created before this year. It's
much more difficult to conclude the terminus ante
quem, but it is obvious that the theory of their pro-
duction in the IX c., is less probable, because, as the
main argument, the body armour from the terracotta
with Joshua and Caleb is taken (fig. 2). It is true that
this kind of scale cuirass was in use in the IX, but
again, it is a variation of the well known roman lo-
rica squamata. Moreover, it was in use through the
whole byzantine period, and under the name kliban-
ion, it is attested on lots of medieval's depictions of
warriors, so any chronological determination based
on its appearance is methodologically incorrect. On
the other side, the helmets with horns (if they are re-
ally horns) from the same relief (fig. 3) are showing
close connections with the late antique helmets of
Baldenheim (fig.7) and Berkasovo type (fig. 8), as
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well as with some of the illustrated helmets from the
early Christian period (fig.9,10). The representation
of St. George is also unique (fig.1). It is the single
depiction of his portrait with beard. Knowing that
the representations of the saints was defined after the
iconoclasm (843), and that there were no depictions
of saint's from the 726, the period of the 7" century
could be it's terminus ante quem. But, the oldest
preserved portraits of saint George from the end of
6™ century, are already representing him without a
beard, as an efebus, so there is a possibility that the
terracotas are older, i.e. in the period before the end
of the 6" c.

The reliefs with St. Theodore (fig.4), mostly ex-
plained as Dragon-slayer, is actually showing the
saint represented as draconarius. Draconarii were ro-
man and early byzantine standard — bearers, bearing
the image of a dragon on the top of their lances (fig.
11,12). St. Theodore is therefore killing a human fig-
ure, not a dragon, as it is clearly visible on some of
the preserved fragments. It is in accordance with the
evolution of saint's iconography — the oldest dated
depiction of the saint, mounted on horse and killing
the demon is from 915 — 921, while the ones with-
out the horse are from the middle of the 7" century.
The representation from Vinica is very close with the
6" c. amulets from Anemurium, with the image of a



standard-bearer mounted warrior, spearing a female
demon (fig. 13). The newly found fragment with a
horseman in the battle and the inscription read as
“"Bolgar'" has recently been incorporated with some
previous fragments in a composition called ""The
battle between the Bulgars of the khan Kuber and
Sclavenes', (fig. 5,6) and therefore, dated at the end
of 7™ and beginning of the 8" century. But if we com-
pare the photography and the drawing of the com-
position, we can see that they are very different. As
most notable, in front of the *"Bulgar's™" horse from
the left side of the photo of the composition, a tale of
another horse is clearly visible (not showed on the
drawing), which means that the composition contin-
ued with another horseman on the right, and there-
fore, the side with the “bulgars™ and the side with
the *“sclavenes' could not be parts of a same relief.
Not even the bow of the lower, ““sclavene’" archer is
visible as well. The name "'SCLAVIGI" is also very
problematic, since, according to the photo, only the
first letters (SC) could be read for sure. The inscrip-
tion SC is actually a part of SCS (short for SANC-
TUS), an inscription attested on most of the other rep-
resentations of the saints from the terracotas. That’s
why, we believe that the right, ““sclavenes'" part is
an Old Testament battle, and has nothing in common
with the Slavs. The left, *'Bulgar™" part is also prob-
lematic for being recognized as the oldest represen-
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tation of the Bulgarians. First of all, the inscription
starts with the cross, and even if we know that the
cross is pointing the beginning of the inscriptions,
it's religious role, as invocation of God, could not
be excluded, and there is no logic for being stamped
in front of the name of the Bulgar's marauders. The
representation of the "'Bulgarian khan Kuber™ is
not even by chance typical just for Bulgarians — his
sword, recognized as "'Bulgarian sword — handzar™"
has much more in common with the late antique
gladius or spata swords (fig. 14), than with the pre-
served early medieval swords attested on Bulgarian
territory. The name Bolgar (and the inscription prob-
ably continued on the other, destroyed side) is also
untypical for the oldest preserved sources about Bul-
garians — they are always called B/Vulgares by the
Latins, or BovAydpwv by the Byzantines, but never
as Bolgar. Therefore, there is a big lack of arguments
to identify those horsemen as Bulgarians.

We can conclude that most of the facts are pointing
to the 6™ century, as the period when the terracotta
reliefs were made. The reign of Leo III (717-741),
when the iconoclasm started and when those regions
were included definitely under the jurisdiction of
Constantinople (and the latin inscription was aban-
doned) could be the period of their destruction, sim-
ply because they were opposite of the iconoclastic
dogma and the inscriptions were not in Greek.



